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“The production process of Enrico Niemann’s artwork is 
highly inventive. Thin sheets of plastic film are layered one 
above the other, all immersed in acrylic paint. This paint 
forms small runlets, streaks and structures, some of them 
already dried whilst others are still wet and shiny. The sur-
face as a whole consists of different levels and, just as on 
a threedimensional map, elevations and depressions form. 
Processes of construction and deconstruction characterize 
this paint pattern and one of the plastic film valleys holds 
a slick of blue.
Decalcomania, which produces this sort of amorphous and 
random structures, might have been a source of  inspiration 
for the techniques used by Enrico Niemann. 

This reproduction technique was often used by the surre-
alist Max Ernst in order to depict dreamlike landscapes 
otherwise impossible to capture. Yet, with his technique 
and his materials such as acrylic paint, plastic sheets and 
resin, Enrico Niemann very much anchors his works in the 
here and now. Nothing seems to directly link these two ar-
tists. Nevertheless, the works of both artists not only share 
their pleasure in experimenting, they also both burst open 
the pictorial space. 

Within the realms of surrealistic painting such expansion 
of the pictorial space often goes hand in hand with a spiri-
tual expansion and slow immersion. It almost becomes an 
expansion of the mind. In contrast, Enrico Niemann’s new 
works strive outwards at a high, almost explosive speed. 
The production movements – the dripping and pouring and 
running of the paint – are infinitely increased at the level 
of reception.

Through the shapes and slices and shards that come into 
being, the works develop their very own materiality, a phy-
sical form. What seem to be material defects or imperfec-
tions, such as small bubbles and cracks, fragment and sti-
mulate our glance. The viewers’ bodies begin to move: They 
draw nearer and step back, they tilt their heads in order to 
take a closer look at the various reflections and refractions 
of the light, and they kneel in order to explore the play of 
the surface structure, whilst their gaze continues to wander 
around in order to explore how the individual tableau in-
teracts with the other works of the series. The color effect 
changes similar to the one on water surfaces bearing oil or 
petrol, and the eye jumps back and forth. 

The pictorial space is blasted open and Enrico Niemann’s 
works almost appear liquid and firm at the same time. 
Apart from their presentation with unpolished edges set off 
against each other, this is why they look likefragments that 
have been taken out of a larger context. The Latin origin of 
the word fragment is frangere: to break. 
For his new works, Enrico Niemann uses this breaking as 
a stylistic device. The random structures resemble fractals 
and draw the viewers near. They hint at an interest for the 
principles of order and chaos in the works of Enrico Nie-
mann. Thus, time and again, the artist subversively breaks 
up the forms that come into being. This is most obvious 
where random structures meet strict forms, grids or geo-
metrically limited areas. This intervention illustrates the 
coincidence of order and chaos.

Even the non-deterministically formed shapes blend into 
some kind of structure. Chaos and order are no opposites. 
The decalcomania, which sees the liquid paint pressed 
before taking it off the base medium, very often produces 
fractals, a mathematic figure with a uniform structure ad 
infinitum.

Text: Jennifer Bork, Art Association Wolfsburg, Germany



Cross Section VIII, ca.170 x 115 x 10 cm, 2017
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Cross Section V, ca.170 x 115 x 10 cm, 2017
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Cross Section VI, ca.160 x 110 x 10 cm, 2017 Cross Section IV, ca.170 x 115 x 10 cm, 2017



Bounding Box #5, 50 x 90 x 16 cm, 2016

Contact Face #8, ca.70 x 110 x 10 cm, 2017
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Schieflage I, 140 x 110 cm, 2015
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Four Islands, 145 x 213 x 5 cm, 2017



Crash #6, ca. 100 x 90 x 50 cm, 2015
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Crash #9, ca. 90 x 60 x 40 cm, 2015 Crash #9, ca. 90 x 60 x 40 cm, 2015



Reptile I, 118 x 182 cm, 2015
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Drop in drop out, 175 x 115 x 2 cm, 2014





Territorium I, 92 x 182 x 2 cm, 2015
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Enrico Niemann

1978  born in Bad Saarow, Germany, live and works in Berlin

2001-07  studied Fine Art at Bauhaus University Weimar

 SCHOLARSHIPS AND GRANTS

2014  Residency at Künstlerhaus Schloss Wiepersdorf

2007/08  Graduate Grant of the State of Thyringen

2005  DAAD TravelGrant for Tokio

 SOLO EXHIBITIONS

2017  „Transformationsfelder“, Galerie Artae, Leipzig

 „Summer | Shift“, Axel Obiger, Berlin

2016  „Ueberschicht“ (mit Christoph Bangert), Axel Obiger, Berlin

2015  „andere Gegebenheiten”, Galerie Artae, Leipzig

 „a vue” (mit Sandrine Maheo), Axel Obiger, Berlin

2014  „Antimuster“, oca-Galerie, Berlin

 „leicht bis mehr farbig“ (mit Ludwig Bräutigam), Axel Obiger, Berlin

2013  „front side / back side“, Galerie Artae, Leipzig

2010  „verhäutet-gefaltet“, Galerie Artae, Leipzig

2007  „Intercarnation“, Galerie Artae, Leipzig

 GROUP EXHIBITIONS

2018  „Enzyklopädie des Zarten“, Galerie im Körnerpark, Berlin

2017  „Boden“, Axel Obiger, Berlin

2016  „Konstruktion - Spekulation”, Zwitschermaschine Berlin

2013  20. Leipziger Jahresausstellung, Westwerk, Leipzig (Katalog)

 „Eigenwillgkeit“, Museum Junge Kunst, Frankfurt/O. (Katalog)

2011  „Case Studies“, Freies Museum Berlin

2010  „Chroma“, Bauhaus-Universität Weimar, (Katalog)

 „Spleendid View“ Universal Cube, Leipzig

2008  „Ostrale 08“, Dresden

 „Utopie der Raumes“, Kyrgyz National Museum of Fine Arts, Bishkek, Kyrgyz Republik

 „Zerreißen und Zunaehen hat seine Zeit”, Kunsthaus Erfurt

2007  „Kunststudenten stellen aus“, Bundeskunsthalle, Bonn, (Katalog)

2005  „Die entblößte Farbe Rosa“, University Art Museum

 of the National University of Fine Arts and Musik, Tokyo, Japan, (Katalog Hatje-Cantz)
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Detail of Four Islands, 145 x 213 x 5 cm, 2017
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